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THE   TEMPLE   DANCER 


SYNOPSIS 

the  storv   upon   a7;;r//   the   upcra   is  founded: 

The  leading  dancer  in  the  temple  of  Mahadeo,  who  has  fallen  in 
love  with  one  who  is  not  of  her  faith,  has  through  her  lover's  suffering 
realized  the  unjust  and  immoral  demands  made  upon  the  dancers  of  the 
temple.  In  her  awakening  she  decides  to  help  her  lover,  who  is  in  great 
want,  by  claiming  from  the  great  Mahadeo  the  jewels  that  were  purchased 
with  the  money  the  temple  received  through  the  selling  of  her  virtue; 
the  custom  of  the  Temple  being  to  obtain  precious  jewels  for  their 
Gods  through  the  beauty  of  the  Temple-dancers  who  give  themselves 
to  the  sacred  service  of  the  Gods. 

THE  LIBRETTO. 

The  opera  opens  with  a  service  in  the  Temple  where  the  Great 
Mahadeo  sits  blazing  in  his  jewels.  After  the  service  the  dancer  enters 
disguised,  praying  for  courage  to  approach  the  God.  She  pleads  for 
a  token  from  him  in  answer  to  her  prayers  and  receiving  none  she 
threatens  the  Temple  and  decides  to  steal  the  jewels  she  considers 
belong  to  her.  The  GUARD  OF  THE  TEMPLE  hears  her  and  returns;  he 
threatens  her  with  death  and  to  protect  herself  from  him  she  takes  the 
snake  from  Mahadeo  circling  it  round  herself ;  this  making  her  "sakti" 
or  sacred.  She  then  pleads  with  the  GUARD  to  be  permitted  to  pray 
before  she  is  killed ;  and  in  her  seductive  dancing  which  represents  her 
prayer,  she  fascinates  the  GUARD,  whose  passion  is  roused.  He  promises 
her  his  protection  and  she  pretends  to  respond  to  his  love.  In  the 
great  love  scene  he  loosens  the  band  of  her  outer  robe  which  falls  off 
and  occasions  the  discovery  of  a  letter  which  tells  of  her  plans  to  meet 
her  lover  with  the  stolen  jewels.  Furious  at  her  treason  he  curses  her 
and  plans  to  make  her  suffer  ten-fold.  Again  she  dances,  as  a  last 
prayer,  and  pretends  to  swoon,  pleading  for  a  drop  of  water.  This 
the  GUARD  gives  her ;  she  pretends  to  drink  and  poisons  the  water. 
Then  she  pleads  with  the  GUARD  to  drink  to  her  courage  to  meet 
death,  and  laughingly  he  empties  the  cup.  Then  follows  the  scene  of  the 
GUARD'S  death  struggles  and  curses  against  her  laughter  and  mocking 
dance. 

As  the  GUARD  dies,  the  dancer  defies  him  and  the  Gods,  calling 
curses  upon  the  Temple.  A  great  thunder-storm  peals  out  in  answer; 
the  lightning  rends  the  Temple  walls,  and  as  the  TEMPLE  DANCER  puts 
her  hand  on  Mahadeo's  Jewel  lightning  strikes  her  and  she  falls  dead 
by  the  GUARD. 

The  NUNS  and  PRIESTS  come  in  terror  calling  upon  the  protection 
of  the  Gods,  as  they  see  the  DANCER  and  the  GUARD.  They  close  the 
opera  by  the  singing  of  the  hymn  of  redemption,  praying  for  the 
forgiveness  of  the  erring  spirit  of  the  dead. 

JUTTA  BELL-RANSKE. 
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THE  TEMPLE  DANCER 

(SCENE:  The  Temple  of  Mahadco.  Altar  on  center- back  wall  where 
Mahadco  sits  enthroned  biasing  with  jewels.  Hindoos  are  boiving 
in  worship;  some  wave  incense  bowls,  palm  leaves,  some  ring  bells. 
THE  GUARD  stands  right  with  a  burning  torch.  Group  I  salaam  to 
Mahadeo,  raising  their  hands.) 

(Repeats  in  chorus.) 

Mahadeo,  Mahadeo! 
Guide  us   from  the  paths  of  sin ; 
Lead  us  through  the  troubled  waters, 
To  realms  where  truths  begin. 

(  The\  more  towards  door  left.  Another  Group  goes  up  to  altar  salaaming.) 

Mahadeo,   God  of  power! 

Mahadeo,  God  of  grace! 

Let  thy  love  in  light  descending 

Dawn  upon  the  human  race. 

Mahadeo! 

(They  move  aside.) 

CHORUS  OF  NUNS. 
(The  first  carrying  a  snake  which  slie  places  upon  the  altar  steps.) 

In  the  hour  of  temptation, 
L'shas,  Ushas,  spread  thy  light, 
Till  all  bow   in  true  submission 
To  thy  endless  reign  and  might. 

(THE  NUNS  ring  the  temple  bells  and  ivav'e  palm  leaves  whilst  all  the 
Hindoos  repeat  in  rcrse.  Then  to  the  swaying  of  incense  vessels, 
two  temple  dancers  rise  from  the  altar  steps  and  dance  a  snake 
dance.  At  the  end  of  the  dance  the  NUNS  bow  low  standing  to  one 
side  to  let  all  pass  out  left.  Here  the  TEMPLE  DANCER  is  seen  enter- 
ing right  disguised  in  a  long  soft  mantle;  her  head  is  veiled  except 
for  her  eves;  she  watdics  them  intently,  and  hides  behind  an  image, 
ll'hen  all  hare  left  except  the  GUARD  and  YOGA  PRIEST,  the  latter 
takes  the  snake  from  the  altar,  lifting  it  three  times  on  high  as  he 
intones.) 
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Tin:  TEMPLE  D.\XCI;R 

( Raising  snake.  ) 

Mahadeo,  Mahadeo! 

Lead  all  sinners  to  thy  goal, 

Tvashter,  Tvashter  watching  o'er  them, 

Sakti!     Sakti! 

Sa-ve!     Forestall! 

That  when  death  at  last  descendeth. 

And  they  burn  upon  the  pyre, 

They  may  rise  in  radiant  beauty 

From  the  cleansing,  holy  fire. 

(//r  places  snake  on  the  God,  then  salaams  and  e.vits.  THE  GUARD 
fastens  all  the  doors  and  extinguishes  the  lights.  The  Temple  is  in 
irry  subdued  light.  THE  TEMPLE  DANCER  comes  forward  stealthilv 
and  stands  listening.) 

TEMPLE  DANCER. 

Gone  at  last! 

Their   weary  prayers 

Robbing   me   of  life   and   strength. 

How    I    watched ! 

And    how    I    waited! 

To  be   left  alone  at  length. 

(Lauyh ing  wearily . ) 

How  they  prate  of  saint  and  sinner, 
How  they  point  the  human  goal, 
Yet   they   have   in   heartless   fashion 
Sold  my  virtue!      Forced   my   fall! 

i  ll'itli  sudden  passion  she  raises  her  arms,  a  flower  falls  unheeded  b\> 
her  from  her  gown. ) 

Death   they   sing  of!      How   they   stifle 

Human  love   and   true   desire, 

Grant  that  I   may  taste  life's  sweetness, 

E'er   I   burn    upon   the   pyre. 

Ushas,  -Ushas,   hear   my   prayers, 

In   the  dust  to  thee   I   kneel, 

See    the    suffering    of    a    woman, 

Broken-hearted    I    appeal. 

(A  I'oicc  is  heard — slic  starts  and  hides.    THE  GUARD  enters  with  torch 
and   looks  around.) 
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GUARD. 


Strange — I    thought   I   heard    some   voices. 
Sung  as  from  a  praying  heart — 
Is  there  some  one  in  the  temple? 
Speak — before    the    Priests    depart. 

(He  pauses  again  and  listens,  then  begins  once  more  to  search — lie  goes 
close  to  where  the  DANCER  hides,  i 

(Mystified.} 

No  one — yet   I    heard   some    footsteps, 
No  one — yet  I  heard  a  prayer, 
Sobs,  as  of  a  soul  in  anguish 
Floating  through   the  silent  air. 

(  He  sees  a  flower — takes  it  with  a  startled  expression — then  cunning 
passes  orer  his  face  with  an  air  of  understanding.) 

(  To  dispel  the  listener's  fear.) 

All    was    fancy — sounds   are   simply 
From    the    cloisters    floating   o'er. 

(  }'awning.  ) 

Let   us  close   the   Yoga's  passage, 
And    secure    the    Temple    door. 

i  He  closes  the  passage  door  and  chains  it — then  taking  the  rose  and 
hiding  it  he  gii'cs  another  glance  round  the  temple.  He  exits  slowl\ 
and  locks  the  door.') 

TEMPLE  DANCER. 

Now  is  my  chance! 
Mahadeo!      Divine! 
Grant  me  one  gem 
From  thy  sacred  shrine. 
My  virtue  was  sold 
To  enrich  thy  great  store. 
Give  back  but  one  stone, 
I  ask  thee  no  more. 

(Going  to  shrine. ) 
But  one  of  thy  jewels, 
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THE  TEMPLE  DANCER 

Mahadeo.  Divine, 

Means   more  than  my  life, 

And  means  nothing  in   thine. 

All  I  held  sacred 

I  gave  unto  thee. 

List  to  my  pleading 

My  virtue  I  gave, 

Yield  of  thy  plenty 

My  lover  to  save. 

Drooping  in  sickness, 

In  want  he  may  die". 

In  justice  thou  canst  not 

My  pleading  deny. 

See  my  deep  anguish. 

Grant  me  my  prayer. 

Give  a  sign  of  compassion 

To  still  my  despair. 

Thou  answer'st  me  not! 

( ll'itli  sudden  passion. ) 

Then,  I'll  take  it  the  same, 
To  save  my  beloved 
I  will  suffer  all  shame. 

(She  places  her  hand  on  the  God  as  GUARD  enters  cautiously.    He  flashes 
his  torch  straight  at  the  shrine  and  stops  in  terror.) 

GUAKD. 
A  thief   in  the  Temple! 

(She  stoops  down,  hiding  her  face,  whilst  he  rushes  to  light  the  great 
braziers.     Then  he  goes  towards  her  with  his  sword  raised.') 

\Vho  dares  to  disgrace 

Mahadeo's  altar! 

Stand  up!     Show  thy  face. 

(She  draws  her  cloak  tightly  around  her  and   eludes  him   cunniiu/ly  till 
in  an  unguarded  moment  lie  seizes  her  ) 

Throw  thy  mantle  aside, 
Thy  disguise  is  in  vain. 

(He  tears  the  cloak  from  her  shoulders  and  steps  back  aghast,  whilst 

6 


THE  TK.M  PI.I-:  DANCER 

si ic  uses  this  opportunity  to  mount  the  altar  and  take  the  snake  from 
the  God.) 

A  maid  of  the  Temple 
Her  God  didst  profane. 
Know  thou  the  curse 
That  will  rest  on  thy  head  ; 
Thou  art  lost  'mongst  the  living, 
Thou  art  lost  'mongst  the  dead! 
Doomed  to  damnation 
Thou  shalt  die  on  the  rack! 

( He  raises  his  whip,  when  she  lifts  the  s>iakc  and  throws  it  around  her- 
self.) 

TEMPLE  DANCER. 

In  the  name  of  what  is  sacred 
I -command  thee,  step  back. 
The  snake  shall  protect  me, 
I   will  dance  to  my  God, 
And  pray  he  spareth 
His  wrath  and  the   rod. 

(She  dances.  THE  GUARD,  who  now  docs  not  dare  to  touch  her  as  she 
is  "Sakti,"  watches  her  at  first  in  defiance,  but  as  she  sees  that  he 
is  gradually  gaining  interest  she  dances  more  and  more  to  him  till, 
hypnotised  bv  her  beauty  he  follows  her  and  at  last,  after  some 
struggling  iahcs  her  in  his  arms.  She  raises  her  eyes  to  his, 
pleading.) 

TEMPLE  DANCER. 

Gentle  Keeper!    Show  thy  pity, 
Help  me  in  my  state  of  woe. 
Untold  is  the  pain   I   suffer, 
I  implore  thee  let  me  go. 

(He  draws  her  still  closer,  but  she  draws  away  from  him  though  he 
tries  to  clasp  her  again.  } 

GUARD. 

Forget  the  harsh  words  I  uttered ; 

Love  new-born  doth  beat  in  my  breast. 

Soothe  with  thy  love  the  sweet  longing 

With  which  my  heart  is  oppressed. 

Like   fragrance  from  star-blossomed  Champak, 
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THE  TEMPLE  DAXCER 


Flows  perfume  from  thy  lips  and  hair. 
Thy  kisses  would  still  all  my  longings, 
Like  rain  in  the  thirsty  air. 

TEMPLE  DANCER  AND  GUARD. 

Thy  breath,  like  the  waving  lotus. 
Wafts  incense  that  kindles  my  love. 
Come,  let  us  go  from  the  Temple 
And  hide  in  the  sweet-scented  grove ; 
And  there  in  the  mystical  shadows 
That  play  'midst  the  moonlight  gleam, 
Watch  with  the  tender-leafed  lilies 
The  dawn  of  a  new-born  dream. 
Then  why  should  we  not  with  all  nature 
Taste  of  the  love  she  doth  give! 
Forget  all  the  world  and  its  sorrows, 
And  learn  in  sweet  love  to  live. 

(He  embraces  her  i/ently,  then  lifts  her  face  to  liis. ) 
(  I 'vices  of  the  Xuxs  arc  heard.) 

As  the  sun  sinks  over  the  mountains, 
In  glory  of   wondrous  light, 
So  grant  that  Mahadeo's  spirit 
May  descend  o'er  the  coming  night. 
We  come  to  receive  of  his  blessing, 
And  in  humble  spirit  to  pray, 
That  the  light  of  his  Holy  Presence 
May  bless  our  new-born  day. 

THE  DAXCKK  (  in  terror). 

They  are  coming  here  to  the  Temple ; 
I  pray  thee  tell  not  of  my  deed. 
My  spirit  is  broken  in  anguish  ; 
Stand  by  in  the  hour  of  need. 

GUARD. 

Fear  not,  my  love  shall  protect  thee, 
For  to  me  them  art  dearer  still 
Than  all  of  Mahadeo's  jewels, 
I  shall  live  but  to  grant  thy  will. 
But  hide  thee :  the  nuns  are  nearing, 
I  will  open  the  sacred  shrine, 


THE  TEMPLK  DA.MKU 

There  thou  art  doubly  guarded, 
Both  with  keys  and   spirits  divine. 

(He  unlocks  the  large  slirinc  to  the  left,  the  dancer  goes  in:  lie  locks  the 
door  and  goes  to  the  altar,  lighting  the  lamps. 

The  Xi'xs  enter,  ringing  bells  n*/-y  softl\,  and  slowlv  ishisper- 
ing  Mahadeo's  name.    77;  rv  salaam  to  the  God  and  kneel )  : 

Mahadeo!     Mahadeo! 

Merciful  God, 

Thy  spirit  doth  quicken 

The  life  in  our  clod, 

Like  grains  of  the  dust 

We  call  unto  Thee: 

Open  our  eyes 

That  thy  ways  we  may  see. 

Help  us!     Lift  us! 

I'p  to  thy  grace, 

Till  in  love  we  are  standing 

Face  unto  face. 

(Thev  rise,  bow  their  heads,  salaam  once  more,  and  e.vit  singing  softly)  : 
Mahadeo!     Mahadeo! 

(THE  GUARD  blob's  out  the  altar  lamps,  locks  the  passage,  and  hastens 
to  open  the  shrine.     THE  DANCER  enters  white  and  trembling.) 

GUARD. 

U'hite  thou  art  looking,  my  Lotus, 
Yet  so  wondrous  sweet  in  thy  fear. 
I  love  thy  daring  spirit 
To  fight  for  those  thou  hold  dear. 

(He  stoops  orer  her  passionately   and   unclasps  her  girdle,   etc.) 

GUARD. 

Come  let  me  loosen  the  girdle 
Of  thy  heavy  bejeweled  dress, 
And  lift  the  hand  that  is  binding 
Thy  soft  flowing,  silken  tress ; 
That,  freed  of  its  many  burdens, 
Thy   form   in   its   subtle  grace. 


Tin:  Ton-Li-:  DANCER 


May  rest  in  my  arms  like  a  lily, 
In  the  tenderest,  loving  embrace. 

stoops  orcr  her  and  unclasps  the  girdle.    She  stands  in  a  soft  clinging 
tunic.    .-Is  the  hcai'\  stall  falls,  a  paper  flutters  to  the  ground.  ) 

TEMPLE  DANCER. 

(Nervously,  trying  to  catch  the  paper.) 
It  is  mine! 

(  ll'ARD. 

Why  art  thou  so  anxious, 

(Suspiciously.) 

Does  it  hide  some  secret  tale? 
Why  dost  thou   look  so   frightened  ? 
Why  turnest  thou  so  pale? 

TEMPLE  DANCER. 

I  implore  thee,  give  me  the  letter  ; 
Its  contents  were  entrusted  to  me. 

(  il'ARD. 

If  to  thee  —  then  I,  as  thy  lover, 
Shall  claim  its  contents  to  see. 
But  I  warn  thee,  if  thou  liest, 
If  deception  is  hid  therein, 
Threefold  shall  I  make  thee  suffer 
For  thy   falseness  and  baseless  sin. 

(He  glances  at  letter  and  gii'cs  a  brutal  laugh.) 

Traitress!     Contemptible  wanton! 

Thy  love  waits  now  in  the  grove. 

Thou  hast  planned  with  Mahadeo's  jewels, 

To  escape  tonight  with  thy  love. 

Curses  on  thy  tongue  of   falseness, 

Smoother  and  sweeter  than  silk  ; 

Curses  on  thy  breasts  of  honey 

Where  venom  has  poisoned  the  milk. 

TEMPLE  DANCER. 
Stay  thy  curses,  and  in  mercy 
10 


TIIK  TEMPLK  DAXCER 

Listen  to  my  human  plea. 

Love  alone  guides  all  my  actions. 

Help,  oh  help,  I  plead  with  thee. 

Sick,  forsaken  is  my  lover ; 

His  possessions  they  have  sold. 

All   I  owned,  my  soul,  my  virtue 

They  exchanged  for  dross  of  gold. 

See  I  kneel  to  thee!     Have  pity 

On  a  woman's  aching  heart. 

Help  me!     Help  me!     I  implore  thee 

That  tonight  we  may  depart. 

(He  pushes  tier  awa\  with  a  coarse  laugh,  and  says,  roughly)  : 

GUARD. 

Help    thee   embrace    another, 
Let  another  taste   thy  kiss? 
Suffer  pangs  of  burning  passion 
To    secure  another's  bliss  ? 
Doubly  shall  I  make  thee  suffer, 

(She  stretches  her  arms  towards  him.) 

All  thy  pleading  is  in  vain, 

Thou  hast  dared  to  tempt  my  honor 

And  the  temple  to  profane. 

(.-Is  he  turns  from  her  she  looks  towards  him  with  a  re-rengeful  glance, 
then   bows  her  head  in  feigned  submission,  and  sa\<s,   meekly*)  : 

TEMPLE  DANCER. 

Be  it  as  thou  sayest,  great  keeper. 
To  thy  orders  I  submit. 

(She  places  the  snake  on  the  shrine.) 

See  my  emblem  I  surrender, 
Do  with  me  as  thou  seest  fit. 
But  I  pray  thee,  let  in  dancing 
My  last  hours  here  be  spent, 
That  I  may  in  humble  prayers 
Show  that  I   my  deeds  repent. 
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THE  TEMPLE  DANGER 

i  She  dances  towards  him  in  grciit  seductiveness;  again  lie  loses  Iiis  Iiead 
— the  dance  is  the  dance  of  temptation.  At  last  after  pretended 
struggles  site  falls  forward  and  ishispcrs.) 

I  feel  my  senses  swooning, 
My  throat  is  hot  and  dry ; 
I  pray  thee  give  me  water 
Or  I  will  faint  and  die. 

(She  falls  into  Iiis  anus  in  feigned  unconsciousness.  He  lays  her  do'^'n 
diid  fetches  the  cup,  -n'liilst  she  matches  him  through  the  corners  of 
her  eyes  and  takes  a  ponder  from  her  breast — lie  gires  her  the 
cup  to  drin!:.  i 

I   feel  my  life  returning, 
Soon  will  I  dance  again. 

(She  struggles  to  rise.  ) 

For  in  the  circling  motion 
Do  I   forget  my  pain. 

(She  s-^'ays  her  arms,  using  the  opportunity  to  put  ponder  in  the  cup-) 

Believe  me,  gentle  keeper, 
I  am  sorry  for  my  deed ; 

(  (j"iV/H</  him  the  cup.  ) 

Drink  to  my  strength  and  courage 
To  follow  where  you  lead. 
Empty  the  cup  in  prayers 
That  I  may  rise  above 
This  world  and  its  temptations, 
To  seek  a  greater  love. 

(He  empties  the  cup.  She  springs  up  triumphantly.) 

And  once  more  in  dancing 
My  pulse  with  life  shall  thrill, 
For  new-born  hopes  and  longings 
My  soul  and  heart  do  fill. 

(She  dances  triumphantly,  mocking  his  longing  gestures.  Suddenly  he 
staggers,  placing  his  hand  to  his  head.) 
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Tin-:  T KMPr.i-:  DANCKK 

GUARD. 

Temptress  and  evil  spirit, 
What  hast  thou  done  to  me? 
I -"ire  in  my  blood  is  raging, 
1   neither  can  hear  nor  see. 

( He  struggles. } 

\   am  dying ;  you  have  poisoned  the  water ; 
You  dared  even  this  to  slight, 

{Lifts  tlic  cup.  then  hurls  it  at  her.) 

But  the  wrath  of  the  God  shall  revenge  me, 
You  will   fall  before  Mahadeo's  might. 

(He  hurls  his  spear  blindly  at  her  and  falls  struggling.  She  circles  roi/iul 
him,  clashing  cymbals.  .-It  last  she  stops  triumphantly,  placing  her 
foot  on  the  keeper.) 

TEMPLE  DANCER. 

I  defy  both  you  and  the  powers 
You  think  are  reigning  above, 
With  the  jewels  of  the  great  Mahadeo, 
I  shall  flee  tonight  with  my  love. 

(Turning  to  the  God.) 

From  thy  shrine  and  thy  priceless  treasures 
I  shall  take  all  my  hands  can  hold ; 
I  am  free  my  own  life  to  govern, 
Thy  jewels  I  will  change  into  gold! 

(She  mounts  to  the  shrine,  but  as  she  touches  the  God,  thunder  peals  over- 
head and  a  strange  blue  lit/hi  fills  the  temple.  Terrified  she  hastens 
don'n  the  steps  u'hen  a  streak  of  lightning  strikes  her.  She  staggers 
till  she  falls  b\  the  Keeper.  There  is  a  big  flame  of  lightning  mid 
sudden-  darkness  and  rolling  of  thunder.  Cries  arc  heard  and  the 
shuffling  of  nianv  feet.  XUNS,  YOGIS  and  HINDOOS  come  riisliing 
in  in  terror.  Lightning  illumines  the  temple.  There  are  crirs  of 
terror.  Tin-:  PRIEST  i^'ho  stands  close  b\  the  GUARD,  kneels.) 
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THE  TEMPLE  DANCER 


YOGI  PRIEST. 


Dead  lie  the  guard  and  dancer, 
See  her  upturned,  ghastly  face. 
Foul  play  has  entered  the  Temple, 
Profaning  the  Holy  Place. 
Burn  incense  around  their  heads. 

(THE  NUNS  light  the  Lotus  Burners.  The  HINDOOS  salaam,  the  YOGIS 
light  the  braziers.  A  strange  green  li//lit  is  suddenly  shining  from 
Mahadeo.) 

CHORUS  FINALE. 

Rama!     Rama! 

Call  and  turn  their  erring  feet, 

Call  loudly  upon  Rama 

Till  he  comes  their  souls  to  meet. 

Hear  us  Rama! 

Rama!  Rama! 

(The\  all  salaam.} 

CURTAIN    FALLS. 


» 
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The  HARDMAN 


AUTOTONE 

Is  the  Perfect  Player-Piano. 


We  all  recognize  that 
only  a  very  small  percen- 
tage of  true  music-lovers 
ever  attain  that  profici- 
ency in  technique  which 
enables  them  to  satisfy 
their  own  musical  taste. 

Indeed,  the  percentage 
of  people  who  can  play 
the  piano  at  all  is  quite 
limited. 

The  invention  of  the 
player-piano  provided  the 
royal  road  to  the  univer- 
sal enjoyment  of  music. 

The  Hardman  Auto- 
tone  possesses  not  only 
the  most  perfect  player 
action  for  providing  artis- 
tic technique,  but  it  pos- 
sesses the  other  quality  of 
supreme  importance — 


It  is  first  of  all  a  superb 
piano,  the  Hard/nan. 

This  is  why  ENRICO 
CARUSO  has  used  the 
Hardman  Autotone  ex- 
clusively during  the  past 
five  years,  not  only  in  New 
York,  but  at  his  villa  in 
Florence,  Italy. 

EMMY    DESTINN, 

the    wonderful   soprano, 

says  : 

' '  The  Autotone  makes  it 
possible  for  every  music- 
loving  family  to  have  the 
best  of  music  constantly 
available.  My  Autotone 
is  a  real  joy  to  me. ' ' 

Many  other  similar  tri- 
butes have  been  paid  to 
the  Hardman  Autotone 
by  the  great  opera  stars. 


Hardman,  Peck  &  Company 

Founded    1842 

Hardman  House,  433  Fifth  Avenue 
New  York 

Chicago  Store, 

Republic  Building 


Brooklyn  Store, 
47-51  Flatbush  Ave. 


(Cor.  State  &  Adams  Sts. ) 


